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Ricercar a 3, BWV 1079.1 
Sonata sopr'il Soggetto Reale 
BWV 1079.8 
Ricercar a 6, BWV 1079.5 
8:00 p.m. 
PROGRAM 
Canon a 2 cancrizans, BWV 1079.3a 
Canon a 2 Violini in unisoni, BWV 1079.3b 
Canon a 2 per Motum contrarium 
BWV 1079.3c 
.... •I , 
Canon a 2 per Augmentatibnem contrario Motu 
BWV 1079.3d . .. 
Fortepiano 
Trio Sonata for Flute, Violin 
and Basso Continuo 
Fortepiano 
Two Violins 
Two Violins, Basso Continua 
··. Flute, Fortepiano 
Two Violins, Cello 
Canon a 2 per Tonus 
Puga Canonica in Epidiapente 
BWV 1079.4 
Flute, Violin, Cello and Fortepiano 
Flute, Violin and Basso Continua 
Canon perpetuus super Thema Regium 
BWV lfl79.2 
Canon a 2, BWV 1079.6 
Canon a 4, BWV 1079.7 
' 
Canon perpetuus, BWV 1079.9 
Violin, Fortepiano 
' >''• " I 
... : . ... : . Fortepiano 
Flute, 2 Violins, Cello 
Flute, Violin and Basso Continuo 
PROGRAM NOTES 
The story of the Musical Offering is charming and well-known. Bach's visit 
to King Frederick the Great was first reported in the Spenersc/1e Zeitury of Berlin on 
May 11, 1747: 
We hear from Potsdam that last Sunday (May 7) the famous 
Capellmeister from Leipzig, Herr Bach, arrived with the intention of 
hearing the excellent Royal music at that place. In the evening, at 
about the time when the regular chamber music in the Royal 
apartments usually begins, His Majesty was informed that 
Capellmeister Bach had arrived at Potsdam and was waiting in His 
Majesty's antechamber for His Majesty's most gracious permission 
to hsten to the music. His August Self immediately gave orders that 
Bach be admitted, and went, at his entrance, to the so called "forte 
and piano," condescending also to play in person ... 
Bach's first biographer, Johann Nikolaus Forkel, gave a full and detailed account of 
the event; it is worth quoting in full: 
Bach's second son, Charles Phillip Emanuel, entered the service of 
Frederick the Great in 1740. The reputation of the all-surpassing 
skill of John Sebastian was at this time so extended, that the king 
often heard it mentioned and praised. This made him curious to near 
so great an artist. At first he distantly hinted to the son his wish, 
that his father would one day come to Potsdam. But by degrees he 
began to ask him directly why his father did not come. The son could 
not avoid acquainting his father with these expressions of the 
King's; at first, however, he could not pay any attention to them, 
because he was generally too much overwhelmed with business. But 
the King's expressions being repeated in several of his son's letters, 
he at length, in 1747, prerared to make this journey, in company of 
his eldest son William Fnedemann. At this time the King had every 
evening a private concert, in which he generally performed some 
concerto on the flute. One evening as he was getting his flute ready, 
and his musicians were assembled, an officer brought him the list of 
the stran17ers who had arrived. With his flute in his hand, he ran 
over the hst, but immediately turned to the assembled musicians, and 
said, with a kind of a~itation, "Gentleman, old Bach has come." The 
flute was now laid aside; and old Bach, who had alighted at his 
son's lodgings, was immediately summoned to the Palace. William 
Friedemann, who accompanied his father, told me this story, and I 
must say that I still think with pleasure on the ·manner in which he 
related it. At that time·it was tne fashion to make rather prolix 
comments. The first appearance of J. S. Bach before so great a King, 
who did not even give him time to change his travelin~ dress for a 
black chanter's gown, must necessarily be attended with many 
apologies. I will not dwell on these apologies, but merely observe, 
that in William Friedemann's mouth they made a formal Dialogue 
between the King and the Apologist. 
But what is more important than this is, that the King 
gave up his Concert for this evening, and invited Bach, thei\r V Y 'i · 
already called the Old Bach, to try his fortepianos, made by 
Silbermann, which stood in several rooms of the palace. Tlie 
musicians went with him from room to room and l3ach was invited 
everywhere to try and to play unpremeditated compositions. After ' · 
he had gone on for some time, he asked the king to give him a subject 
for a Fugue, in order to execute it immediately without any 
preparation. The King admired the learned manner in which his · , ! 1 1 ·1 
subject was thus executed extempore; and, probably to see how far 
such art could be carried, expressed a wish to hear a Fugue with six 
Obligato Parts. But as it is not every subject that is fit for such full 
harmony, Bach chose one himself, and immediately executed it to the 
astonishment of all present in the same magnificent and learned 
manner as he had cf one that of the King. His Majesty desired also to 
hear his performance on the organ. The next day therefore Bach was 
taken to all the organs in Potsdam, as he had before to Silbermann's 
fortepianos. After llis return to Leipzig, he composed the subject, . 
which he had received from the King, in three and six parts, added 
several artificial passages in strict canon to it, and had it engraved, 
under the title of"Musicaliches Opfer" (Musical Offering) and 
dedicated it to the inventor. 
Bach did not specify the order in which the canons, ricercari and trio sonata should 
be performed, nor did he specify·the instrumentation for many of the canons. The 
sequence and instrumentation for tonight's performance was arranged by Mr. Kroll. 
MEET THE ARTISTS 
Wendy Rolfe is a leading performer both of contemporary music for the 
flute, and on historical flutes . She was Professor at the International Summer Course 
at the Escola de Musica in Brasilia in 1997 and 1998, and has toured Brazil as a 
soloist. She performs, records and tours nationally and internationally, playing 
modern andrustorical flutes with the Handel and Haydn Society, Boston Baroque, 
Concert Royal, the American Classical Orchestra, the Dallas Bach Society, and the 
Holy Cross Chamber Players, with performances in concert halls such as Avery 
Fisher Hall, Lincoln Center, the Brooklyn Academy of Music in New York and 
Symphony Hall in Boston. Her newly formed Ensemble Duemila, with Christa 
Rakich, features flutes and keyboards from the Renaissance through the twentieth 
century. Ms. Rolfe was a fellow at the Tanglewood Music Festival, and has 
performed at other festivals including Waterloo and Monadnock. She has recorded 
for Decca, Telarc, Opus One, Newport Classics, Neuma and others. Ms. Rolfe is 
Professor of Flute at the Berklee College of Music, and on the faculty of the Boston 
Conservatory of Music. 
When the period instrument revival began over 30 years ago, Carol Lieberman 
was one of America's first advocates of performance on the Baroque violin. She remains a 
leading exponent of the instrument and Leriod performance practice. Her first recording 
with Mad: Kroll was a world-premiere P of tfte sonatas of Simon LeDuc. This was 
followed by their recording of the complete Sonatas for Violin and Harpsichord of J.S. Bach, 
which was heralded by the critics as the best recording of these works. Sterio Review 
awarded it the "Recording of Special Merit," noting that "Lieberman produces a 
beautifully focused, sweet sound that balances perfectly with the harpsichord." She has 
recorded an album of sonatas by C.P.E. Bach and J.C. Bach, of which Atlantic Magazine 
wrote that, "her playing is technically flawless and rhythmically vital," and Schubert's 
Three Sonatinas for Violin and Fortepiano. She maintains an active career on the "modern" 
violin, and has performed and recorded music of Dohnanyi, Kovach, Carter and Messiaen. 
Ms. Lieberman has concertized world-wide, including performances of the 
Bach sonatas in Lisbon, Madrid, Rome, Paris, Boston and San Francisco. The Lisbon 
p~e~s praised h1r; 'masterly skill" an.d Lo~don called her "one of the leading Baro9ue 
v10hmsts." A ft~quent guest at music festivals, she has appeared as concerto solmst 
with the Boston Pops, tne CBC Festival Orchestra, the Orchestra of the Associazione 
'Musicale Romana, the Connecticut Early Music Festival, the Belgrade Chamber 
Orchestra, Handel and Haydn Society, and the Masterworks Cnorale. She is 
currently Associate Professor of Music at the College of the Holy Cross where she is 
Director of the Holy Cross Chamber Player, and also serves on the faculty of the 
Boston University Department of Historical Performance, where she teaches Baroque 
violin and chamber music. 
Waltraut Wachter was born in Jena, Germany and received her first musical 
education in Rostock. She studied at Hochschule fiir Musik "Felix Mendelssohn 
Bartholdy" in Leipzig, and subsequently completed two years of post-graduate work 
at the Tschaikovs1<y Conservatory in Moscow with Viktor Pikaizen. After receiving 
her Soloists Diploma, she taught at the Leipzig Hochschule from 1983-1987. 
In 1986 Ms. Wachter was appointed First Concert-mistress of the Symphony 
Orchestra of the Mitteldeutscherrundfunk. She has won prizes at the 1979 
International Fritz Kreisler Competition in Vienna and 1980 International Bach 
Competition in Leipzig. She has appeared as soloist throughout Europe, North 
America, Latin America and Asia, and she has made numerous recordings for radio, 
television, and on commercial records. 
Her repertoire encompasses all the standard works of the classical violin 
literature. She has a special interest in the performance of violin music of the 20th 
century, and with the Symphony Orchestra of Mitteldeutscherrundfunk she has given 
the first Leipzig performances of the Kurt Weill Concerto, Sofia Gubaidulina's 
"Offertorium," and the concert version of the themes from the film "Schindler's List" 
by John Williams. 
Ms. Wachter currently teaches at the Leipzig Musikhochschule, and her 
Master Classes include two at Boston University. She has appeared on the Summer 
Concert Series in six previous seasons. 
· Thomas Fritzsch was born in Zwickau and is recognized as one of 
Germany's leading Baroq_ue cellists and viola da gamba players. A much sought after 
soloist and chamber musician, he has collaborated with such artists as Helmut Rilling, 
Peter Schreier, Simon Standage and John Toll, and with Mark Kroll both in Europe 
and the Uni ted States. The German press has praised his "masterly interpretation" 
and "rich technique, warm sound and sure feeling for st;rle." He has made numerous 
radio and television appearances, and eleven compact disc recordings since 1991. An 
authority on early romantic music performed on period instruments,ne serves as 
Editor for Early Music at Breitkorf and Hartel, Wiesbaden. This is Mr. Fritzsch's 
se'venth appearance at Boston University. 
Mark Kroll has been acclaimed as one of the world's leading harpsichordists and 
fortepianists. During a career spanning over a quarter of a century, he has performed 
throughout North and South America and Europe, winning critical praise for his 
expressive playing and virtuosity. His concert tours have included appearances as the 
official guest of the city of Barcelona, as featured soloist in the Regensburg Early Music 
Festival and France's Festival Ambronay, at Lisbon's Gulbenkian Foundation, Rome's 
Associazione Musicale Romana, and the Mostly Mozart Festival in New York. He has 
apeeared as a concerto soloist with some of the world's major orchestras, including the 
Philadelphia Orchestra, Boston Symphony, Montreal Symphony, and I Solisti di Zagreb, 
and has served as the harpsichordist for the Boston Symphony Orchestra since 1979. 
Mr. Kroll's list oI recordings include solo harpsichord works of J.S. Bach, G.F. 
Handel, D. Scarlatti, F. Couperin, Duphly and Balbastre; the complete sonatas for violin 
and harpsichord of J.S. Bacn; Schubert's three sonatinas for fortepiano and violin; the 
complete sonatas for flute and harpsichord of J.S. Bach and Mozart's Haffner and Linz 
Symphonies as transcribed by Hummel. He has made many radio and television 
appearances, including Rad10 Nacional Espana, France Musigue, Westdeutscherrundfunk, 
Mitteldeutscherrundfunk, and the BBC. An authority on performance practice and period 
instruments, Mr. Kroll has contributed to scholarly publications and general magazines. 
He is a recent recipient of grants from the Bogliasco Foundation, the DAAD, !REX, CIES, 
Arts International and Whiting Foundation. He is Professor of Harpsichord and 
Fortepiano at Boston University School for the Arts, He has directed the Early Music;:,, 
Series since 1978 and serves as the Chairman of the· Department of Historical Performa{i~e . 
.. . 
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